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CONGRATULATIONS! You have made one of the most rewarding decisions in your life by joining the orchestra. The
key to succeeding with Essential Elements for Strings 2000 is your commitment to daily practice. Each time you learn
a new note, count a new rhythm, or play a melody with a friend, you become a more accomplished musician. As you
continue to deveiop your skills, you will become increasingly aware of an abundance of opportunities that are available

in the future. Musicians can teach, perform, conduct, or compose. No matter what profession you choose there are.
always opportunities available to you. You can play in community, civic, or church orchestras, attend concerts, and

become a supporter of the arts. Whether you choose music as a vocation or avocation, we hope it will become an
important part of your life. We are thrilled to welcome you to our orchestra family and wish you the very best for

a lifetime of musical success.
..

The string family includes the violin, viola, violoncello, and the double bass. The early ancestors
" of the string family were the Arabian rebab and rebec, popular during the 14th-16th centuries.

During the 1500s, there were two types of viols: the.viola da gamba, played on.the knee, and the %
, viola da braccia, played on the shoulder. . ' §
; The sound of the violoncello, called ‘cello’ for short, is pitched an octave below the viola. The g
cello has a warm tone and is capable of playing a wide range of dynamics. It is often referred to ¢ _:z:"
as the tenor of the orchestra. Antonio Stradivari, and the Guarneri and Guadagnini families were s
famous instrument makers from the 17th and 18th centuries, and their cellos are still in use today. ; )

Nearly every composer has written music for the cello, including Johann Sebastian Bach,
Ludwig van Beethoven, and Peter lllyich Tchaikovsky. Famous cello performers include Janos
Starker, Leonard Rose, Pablo Casals, and Yo Yo Ma.
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THE CELLO

Scroli

Pegs

g box -
Nut ‘

Fmgerboard
Neck

“C"bout
"F”hole

Bridge

Sound post
{(inside)

Fine tuners

Tailpiece
B i i End pin
THE BOW L e e

Tip Stick

Bow hair
* Never touch the bow hair.

" .Tuke Spec:al Care T A
N S‘crmg mstruments are dehcate Follow your teacherst t

~ guidelines in carmg for your instrument, and it w;l!
“ast forever :

¢ Fc)llow your teacher s mstructxons when remov:ng

. Protect your mstrument from heat cold and qwck
e -changes in temperature. -+ - " R

. Uppirbout”

the mstrument from the case.

; Always wipe off the instrument with a soft dry
cloth. Be sure to remove all fingerprints and rosin.

“Accessories ey
* Rosin | l i

' ~=-Soft cloth ‘,
* Rock stop 1

|
g
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i
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Winding  Adjusting screw

i

Ferrule  Frog

|
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‘HQLDiNG_YO;;UR;]NSTRUMENT R
4 abest waAy to learn .to'lplay your instrumient is to brad‘jc‘e'oné skill atatime. Repé_a"(. }’;‘ad;1 step \_m_til'vyolu are Come(tablé d‘éﬁ;onstfatiﬁg o
i oryour teacherand classmates. - - B R ‘ o S

Cepl

Remove the bow from the case and put it in‘a safe place. Open the casé and remove the cello. Identify all pérts of thé cello.

L.ep 2 Adjustthe length of the end pin so that the scroll of the cello i near your nose when'standing.

.ftep 3

Sit on the front half of your chair with your feét positioned underneath y'oAur knees. Place the énd pin directly in front of you . -
one arm's length away. ’ : ' : L o
. _ Step 4 : Leanthecello slightly to the left.and allow the instrument to rest.égaihst your cﬁesg. The 'C’-peg should be nearyour head =~ .

" behind your left ear, and both knees should touch the cello just below the ‘C’ bout, It:may be necessary te readjust the length

. or position of the end pin. ldentify the letter names of each string: € (lowest pitch), G, D, A. Raise your right index finger over
L the strings and pluck them as directed by your teacher. Plucking the strings is called pizzicato, and is abbreviated pizz.
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CTHEORY ¢

Music Staff

Beat = The Pulse of Music . -
Quarter Note V J =1 ‘Bea,t._ofSoubld
‘Qu‘drfer .R_esi 3 =1 Beat of Silence

' The music staff has 5 lines and 4 spaces. -

_ Bar Lines

: Measure’s] .

T v e e e

N e

The measures on this page have four beats each.

i T vy ieie

Notes tell us how high or low to play, and how lohg to play.
s ' '
Rests tell us to count silent beats.

Measure Measure

A - A A
Bar Line Bar Line. BarLine

TSN M avesse s L LG e e e

1. TUNING TRAEK wuit quietly for your teacher to tune your instrument.

2. LET’S PLAY “OPEN D”

" Pizzicato (pizz.) <1 Pluck the strings

0 <1 Open string

Tmo T, i

-
;
H

ERR
P

- The béa't in'music _shb_u:td.'be-yerys‘geédy,jﬁst Tike your pulse.+

PR TR LT T i e s L : N N " ‘Music - .-
Bar lines divide the music staff into measures. . ‘ - Staff

D

/"A~

@

3. LET'S PLAY “OPEN A”

pizz.
0

o—

!
;

Ay

Keep a steady beat.

4. -TWO’S A TEAM

pizz. .

A

B

pizz.

5.” AT PIERROT’S DOOR 7he melody is on your CD.

Al

:P&O»—G
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T Lines — r Spaces ————y

R PR IS O O — e e v R LN TG
‘ s Bass Clef' . A ' £ | 33§ — : Cl‘e’fsin,di'c:a(te.a'set _ofr?ot.e'n.ames.:
% ‘ G BDF A F ACEG B
Time Slgnature* 4 4 beats per measure The time signature tells us how many beats are in =2
- (Meter) - T J‘_or Y getsone beat - - eachmeasure and what kihd of hote gets one beat. ol
Double Bar - “‘“_____.W"“.____g . ‘ A double bar indicatés the end ofa piece of musjc.
“ 6. JUMPING JACKS Jdentify the clef and time signature before playing. e
pizz... . .. : o . . o - Double Bar /
00— —0O—% 4 0—0O 00 0—=%
|
7. MIX ‘EM UP
. pizz.
)4 e ¥ = S X
—FF0O P—X ’ < /D) ) 0O—O—0O—X%
Li < Y N
¢
&
Repeat Sign —““““‘"3 Go back to the beginning and play the music again.
Counﬁng Count 1 & 2 & 3 & 4 & One beat = Tap toe down on the number and
Tap N N L up on”“&.” Always count when playing or resting.
8. COUNT CAREFULLY Keep a steady beat when playing or resting. .
pizz. - - Repeat sign
4 e S e R " P ' ;
® . - ®
i/ D e S S S S o——

Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 &4 & 1 & 2-&3&4& 1&22&38&4E%&

9. ESSENTIAL ELEMENTS QUIZ write in the counting before you play.

) . pizz.

Ve %o Y Y —r r—
/e A4 P2 < O—% o S —, i S—
7 e S u“ll[a_._..._._..____,__,__,_.__.:__.._w

% coatzacoakos
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SHAPING THE I.EFT HAND”

Sfep 1 Shape youir left hand as shown.. » . s
Be certain your palm faces you. : -

0 = Open string
1= 1stfinger
2 = 2nd finger
_3.= 3rdfinger.
-4 = 4th finger .

Step .22 Bring your hand to the fi f‘ngerboard Piace your fingers on the D string, keeping your hand shaped as shown below

e e Be sure your thumb is behnnd the second f’nger and shghtly bent

G is played with 4 fingers F# is played with 3 fingers is played with i ﬁnger o o
on the D string. S - on the D string. - E oon the D string. .

s

L:stemng Skills Play what your teacher plays. Listen carefully.

10. LET’S READ “G” Start memorizing the note names.
pizz. 4
: G 3 o gy ) T
ey - < Vi i y i | s
e & e 1 is
. - | |
8 Sh arp ﬁ A sharp raises the sound of notes and remains in effect for the entire measure o
= T Notes without sharps are called natural notes. A
R -v‘,' . . 9
11. LET’S READ “Fi” (F-sharp)
| izz. 3,
BT - H —T N > - 3
24 — ¢ |
A Play all F¥s. Sharps apply to the entire measure. "
L

12. LIFT OFF
pizz. 4 A 3

P S . S i

<t your left hand shaped as shown in the dgaérams above?

A 4

2 d




pencil Hold -

.~ Step 1 Holda penc'ifl in your left hand about waist level. -

Step 2 Place the tip of your right thumb between the
. " first and second joints of your-second finger.

" Step 3 Place the pencil between your thimb and second
' finger, while keeping your thumb gently curved.

Step 4 The pencil should touch yé()r first threefingers
between the first and second joints, and touch -
... thefourth.finger at the first joint; as-shown. -—-- -

Step 5 Remove your left hand from the pencil. Keep your
fingers relaxed. Practice shaping your hand on the
pencil until it feels natural to you.

*

Practice BOW BUILDER ONE daily.

3. ON THE TRAIL say orsing the note names before you play.

pizzyy
(W / o M) ] 7 ‘GEN |
Badl [X- ! 3. Oy 2 y S—T
% T A Tr T }\ .,!
; . ¢ € |
4. LET’S READ “E”
O pi i
= A PN 'l
g4 3 € € € |
5. WALKING S(_)NG ¢
pizz. 4 R 1 3 ey 3 4
o) o SO 2 —
A ! PN i 5. : %
71 @
= 3 = € € |
Countt 1 &2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

16. ESSENTIAL ELEMENTS QUIZ Drawthe miﬁsing symbols where they belong before you play: 9: 2 ll
pizz. .
Ho @ ) T L2 ——

M

~

PRL obe (ARG HIFDL 2

casa de cultur®
Latzacoalcos
f




§ BOW BUILDER TWO E

~ Pencil Hold Exercises

" Im Outta Here =~ . - " Finger Taps !
* Wave good-bye while keeping your ' . Tép.your first finger. Then'tép your
wrist relaxed. A _fourth finger.” - '
Thumb Flexers . - - . Knuckle Turnovers -
Flex your thumb'in and out. I D Tum Ay_our‘-hahd over and be sure your .:5
S . : * thumb knucklé is bent,as shown..” .| - :
A ; A o ' S ‘ " " Knuckle Turnovers ™
 BOW BUILDER THREE W
. _Bowing Motions
ElbowEnergy 2 ettt o S e e e s ey s | e -
* Swing your right elbow away from your body. ‘
- Open your right forearm, as shown. ; _ % ‘»
» Close your right forearm. : ‘
* Swing your elbow back toward your body.
Elbow Energy
17. HOP SCOTCH
pizz.
: b £ AN H } G ] hY
o)A T — - 7, y 2
o e — & <
. , |
Count: 1 & 2 & 3 & 4 & T &% 2 & 3 & 4 & 1 & 28 3 8 4 & 1T & 2 & 3 & 4 & i
' de cultura
Folk songs have been an important part of cultures for centuries and have been passed on fro tﬁﬂ‘? h. 3
. . Folk song melodies help define the sound of a culture or region. This folk song comes from the Sf% “ é Q WMF:. i
B ' : ' pRoER. 40 : -
18. MORNING DANCE o , I Y
. k ' : Slavic Folk Song- ;
pizz. 4 3 0 . 1 . ' )
L A G ) e o G 1N ; o ) 2 N S
M - € A

19. ROLLING ALONG

pizz. : ’ Gotonextline, = . ~
‘ @: f;" e~ © R S S S — N e —
24— : & F PN 1’
% : - i  ——— |
@ -
4 =" O——&—=% |
< X < l
& s e
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V a de cultura
\f ﬁ)atzacoalcos
PROFR. JORGE TAULAGA WIpLITE

:P'rac':tice the fvoﬂé\'NAi‘ng' exercises with your |éft hand.
. e
Fmger Taps ;
Tap anemps on any string. Practice in dn‘ferent
combmatxons of fingers.
o StrUmmm Aiong
Strum the strings with your 4th finger wh:le swinging
your elbow, as shown.
Strummin’Along
20. GOOD KING WENCESLAS
. Welsh Folk Song
. pizz 4 2}_ :
o DX : — o= rr I
I 1/ PN P & | |
= 3 ~ < < |
1 ] R
A Keep fingers down when you see this bracket.
1. SEMINOLE CHANT
pizz. . .
: — S pa— |
& S ' .24 P S—
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1.&2&3&4&
. e
22. ESSENTIAL ELEMENTS QUIZ - LIGHTLY ROW
pizz. 0 3 4
V‘ ﬂ: pa ;’ H \) i ﬂ-_ﬂf?
A Prepare Fi before playing. ‘ !
B ] = : | |
‘Yo, ‘ o —
i e < o——&—1
—




LRI

is played wsth 4 fi ngers

is played with 3 fingers
on the A string.” U

-on theA strmg

D

. . B is played with 1 finger -

-on the Astring.. -

~ Listening Skills

Play what your teacher plays. Listen carefzgﬂy.

= <— ledger lines

¥~ : . casa de cultur®
§ LEdge!‘ Lines Ledger lines extend the mus @?&?@qgjv‘gﬁg
: :’E = <— ledgerlines panm JORGE TAXLAGA

23. LET’S READ “D~”

pizz. 4

Ev}:\" i

B I 3 ¥ 1 5 1
7 — & & —f
24. LET’S READ “C{“ (C-sharp)
3 .
pizz. ﬁ-{} ﬁ ﬁ ﬁ—B‘
< S <
_ A Pldy all Cﬂ's.A Sharps apply to the entire measure. - °
25. TAKE OFF -
2z 4 3 . ' .
Pll_b ) ) ﬂ . D . ﬂ -Qvﬁ‘ﬁ‘*—' 2
® 7 o L S = L ~ _g’
@ A . ‘i g _ g
26. CARIBBEAN ISLAND s
pizz. 4 3 4 . ; ' .
L 0 e , 0 @3y L2 @ ;
 Practice BOW BUI pgpg ONE, TWO, and THREE daily, >




PROFR, JORGE TAXILAGA wsbute

"1 7., OLYMPIC HIGH JUMP T T e CEUE R
e e a:TQ ede @ e . ofe B
= O—@— & O—@- 4 i
'a»A . . . ‘ - . ) . ) ’
28. 'LET’S READ “B” L | g
Cpiz b : L g
0.___.‘1_..' : & & N B A - -
S < S
29. HALF WAY DOWN |
. 3 ]
S plZZ _.Q. . 1 e v mﬁ~& _’. ..... > X — . ‘ .. () p _._.14
*/*)z# ) /] ¢ y 2 7 —
y/ P S P & P & |
L* W i Y Y ~ A ~ I
0. RIGHT BACK UP \ .
pizz. 0 - ! H-o & 0D ® @
. — —¥ ; r ¥ i
/i e S < pS < <
ch!e A scale is a sequence of notes in ascending or descending order. Like a musical“ladder’ each note is the %
. next consecutive step of the scale. This is your D Scale. The first and last notes are both D. % \
31. DOWN THE D SCALE  Remember to memorize the note names.
. 4 )
.. pizz v 3 1
_ ﬂ g 2 : = o ﬁ-& & & Y I 0 >
o) X ¥ X r
R e € 3 e
4 o3 1- , 0 .
W. N D @ — 0 i N : N
32. ESSENTIAL ELEMENTS QUIZ - UP THE D SCALE
pizz. g ; 1 3
P“ <) o —— e
P Py o P
L.* ~ ~ <
1 3 -
0 - | 0D ® ®
P — 0 _® & o o o . ‘ ST
| & £ F J r 4 |
.4 PN PN PN N | |
< < r'a < LN I
' a de culturs
% coatz:coalcos




_BOW BUILDER FOUR -~ - . 0 o
‘On The Bow s B N LR,
Step 1. !dentnfy all parts. ofthe bow (see page 2} f ) . ‘ ) Step 3 Shape the remammg fngers on the bow stxck .

“Hold the bow in your left hand hearthe =~ - S . asshown. ‘ . o
tip with the frog poiniting-to the right. oo T : F '

. Step 4 Turn your right | hand over, and be sure your

Step‘ 2 Place the bow between yourright thumb thumb is curved. o 4 , }

and second finger. The tip of your thumb
wu!l contact the stick next to the frog, and . o . . S ..
" your second f’nger will extend to the ferrule ‘Step 5 Hold the bow and repeat the exercises on page 8.

o ) i oy de c“m" e
Alert Do not place your bow on the instrument until instructed to do so by your teacy\/\ f&?;s;tzaco alc0s {
PROFR, JORGE TAULAGA WIPELITS ;,
33. SONG FOR CHRISTINE ‘
pizz. D & ﬁ O @ ' . ‘
Y4 ' . : Al % N L
e 3 ¥ yi — y;
77, P i 04 Py
2§ N - ‘
\ ® o
-1 ¥ y 1|
- Py O——o—{
= X B N l
34. NATALIE'S ROSE Remember to count.
pizz. - : o
T 4 - ' O i, — )
_ - o & ) [ E ] - ﬂ— o & = H ¥
/i . N & @ PN i
— S I N N s
) o J
N cee o o L D «
e — N o . o————— Q“ﬂ N #
o &4 P i - y ] V]
i & & e ¢
35. ESSENTIAL CREA'I;}V]TY “How many words can you create by drawing notes on the staff below?
_ .. . . ; it
. > <
Example E G G - =
£ o
=




Folk songs often tell stones Thls !sraeh fo!k scmg describes a.game played thh a dreidel, a small table—top spmmng toy
mat has been en;oyed by fammes for centunes The game is especxally pOpular in December around the tnme of Hanukkah.

' KHOISIH.

;6. TDRE!DEL

3 Israeli Folk Song
pizz. . S

9
c]
A4

[~

®

A

At

Aoy

: Oy —0O o |
3 = - S € 3, S S 1 N - S ———
o L 3| i
- @ - S 5 N io G ) N ) G(’)l“ N N \'

° - Y 2 2 . i = . {
e S s o1

'BOW BUILGER FIVE

Shadow Bowing
Shadow Bowing is bowing without the instrument,

1 Step 1 Tighten the bow hair as instructed by
your teacher.

- Step 2 Place the rosin in your left hand.
Hold the bow in your right hand.

Step 3 Shadow bow by s owiy moving the
bow back and forth on the rosin. Be

sure to move the bow, not the rosin.
=

Down Bow ™M Move the bow away from your body (to the right).
Up Bow Y Move the bow toward your body (to the left). -

i7. ROSIN RAP #1 Bow these exercises on the rosin.
™ \ ™ \

M v
';_,L__{__J 2 !J ) J | J )J ISR | |
4 ¢ | < o ¢ | , P <..- < il

- Down  Rest Up Rest Down Rest Up Rest Down Up Down Up Down Rest ~_Up Rest

@ 1
& <
L ]
Q<

;8. ROSIN RAP #2

M v ] . v ™ v ] v " . ] -V -
4 J J ) 1) J J ) S J J 2 Lo ) 2
4 e et ¢ | el < I el < BKs | e < <
Down Up Down Rest Up Down Up Rest Down Up Rest Rest Down Up Rest Rest

'39. ROSIN RAP #3 | B
1

1] ” ]
T S S e e S SRR

Down Up Rest Rest Down Up Rest Rest Down  Rest Up Rest Down Up Down Up

& <
L Y |

IRy

7 Is your bow hand shaped as hown in the diagram above?

casa de culturs

Q%\ coatzacoalces

PROFR. JOBGE TAXILABA (N
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Review these notes. Write the letter names in the spaces below.

40. CAROLINA BREEZE

4

pizz.

gt

‘& 2 & 3 & 4 &

AR

e
T
I

& 2 % 3 & 4 &

1

1 & 2 & 3 & 4 &

1

&

& 2 & 3 & A

1

Count:

e
c
.0 -
Q.
B
DI S 718
a
wi
-
i AN
P2
Lo~ R
ol (@]]
D oel]]
ol
i A
el
;
i
A
wu
:
V.3 L
mead
sl
g
wr T
m“

- N..w “ |
: “lJ o AH“. —
by S
o AT
s ".I

D

=1

i

R

o]
sy
g
\JEES
Reay
| IR
<

-
4l
il
QLI
™
@l
iy
il

gy

- Tuet

=

42. OLD MACDONALD HAD A FARM

American Folk Song

of

=

A

o

oo &
= ®
Be =
.x.lu.,e
R
cw“o,

]
eamm
T
- 3
mzm
Ca.m\m

5.

d 4
PROER. JUR

Practice BOW BUILDER FIVE daily.

}.
~

N



"1 Austrian composer Wolfgang Amadeus Mozart (1756-1 791) was a child prod;gy who first performed in concert atage 6.
He uvved dunng the time of the American Revolutxon (1775- 1783) M&zart ’s music is mefodrc and nmagmat;ve He Wrote :

 KHOLSIH

hundreds of composxtlons mdudmg a paano pvece based on th:s famthar song
Li 43. A MOZART MELODY = ‘ S S - - Adapted by W.A.Mozart .
pizz. o _ » 0 ' 4 3 : 1 o
¥ — f = X e 1 —— )
AP+ = ===
e N : — — - I I ! i
S D e M — ] —— y = . i = be A DO ——
pd | 1 1 1 s 1 P | i P } 1 I T [ { 1 Y
T < T B} . T - ! ! N { 5 i T 1 T ! .[ : §
0 U S SI MR
e el ol 1 | el
T -y L———g-'_wpm_—
1 ettt e
§ - m— T P R T e | |
ool .
Key Si gnaiu re ‘ A key signature tells us what notes to play with sharps and flats throughout the =
D M AJOR % entire piece. Play all F’s as Fif (F-sharp) and all C’s as C# (C-sharp) when you see §
§ j - ] this key signature, which is called "D Major.” ' =<
i
4. MATTHEW’ S MARCH
3 4 4
i
1’ L. e e "~ =~ 3 = £ o e - e o
o R { 1! 1 | ! I sl | ] 1 ! 1 | —
M DI NDNES W I | 1 | L [ £ { I 1 1 1 1 I &
Z T i ! I = U ' I I 3
¥
Play Fi's and Cli's when you see this key signature.
LW .
4 3 1 0 0
> 7" I A ] &
W 1 1 1 ———’——_"'“—F_—MT & r &% & B . <
AR 1 W | i 1 ! - 1 . 1 i ! i i 1 i [ et [l el P
LI { y § ! 1 { .f | I | L £ i 1 |
7 TR ST —" ‘ ' U ' ] | f
T 5. CHRISTOPHER’S TUNE _ .-
i pizz o 3 1 : 4 1 4 "
S e - e e = e
i /A m— f T  Er— —  ——! f f § S
11~ 1 1 1 1) i 1 1 s 1 1 1 L i i !
I g I T T y T I ] y
. 1
S ————— P — s — @ o @ =
bl CI - 23 0 1 — I | 1 1 & 1 ] 1 1 ] 1 I 4
A ! } ! ; ! e ; } I ! ! - €
) i
46. ESSENTIAL CREATIVITY Play the notes below. Then compose your own music for the last two measures using the notes
you have learned with this rirythm: J J ) J J J 4 J ¥
pizz. ) )
—
g f i’ — e e E—

' casa de cultura
' % contzacoalcos

PROFR. JORGE TAXILAGA KIPGLTD
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Bow Hold

Listening Skills

47. BOW ON THE D STRING

%1 Play with the bow on the string.

Thumb Placement

T

Play what ycurr teacher plays. Listen carefuily. Your tone should be smooth and even.

arco
. b v ™ v i v m v
oG - -y - ¥ 7 i ¥ - o~ = Py ¥ Y X ¥
e e e L et e, s it s o s St St St
I | I I ' ] i f I
LM v ml i v m v ] v
it - > ¥ - = - ¥ = Py = > ¥ ¥
Y AR W et = R et d e S cd i i et P it P
I T : I i i € 1 i I T € r
] | [ | ] i ] | { ! i
9
48. BOW ON THE A STRING
moovoooAa v - A -
: N A R i \ R S . ~~
il O AV W i ! 1 ¥ ¥ v ¥ I i i f ¥ 74 4 ¥
—H—g— f ! ! & & < 3 ! } ; } ¢ & 3
™ v ™ v i v M v ™ v Il v
S O - JE o - ®- ® 2 @ \ sl ud ct et el y &
it COF: XY I ] ¥ f I I ;i i i i f I ¥ I ¥
— ! ! ¢ } ' f € ] ! ! ! 1 & F &
culturd )




' -Sfrmg Levels .

'Your arm moves when bowmg on dlfferent strmgs..
Memorize these guxdehnes )

° Move your arm, forward and up to to play
: hxgher-pitched strmgs

- Move your arm back and down to play »

!ower—p;tched strmgs " _Raxse arm f-" hlgher Strmg

- Lower arm = Iower stnng

. 9. RAISE AND LOWER

M v il v " Lower your arm. " V- m v Raise yourarm. .
= ® o o F— — r— -
' 1L | ] ! | i ¥ X I 2 £ - Py Py Py 4 y i 4 V4
L I T — p3 Py e & et £ et £ & = pS P
! I { {
- 50-~TEETER TOTTER - - SR e et s e st
R E X . e M 1 . Q v ] VAR
e et [ nedd \ £ [ el N
N | DR ZIDWS 1 1 p & B Py 4 4 i 1 & F ) . B Vi - 4
y AN 1 1 [ & P et [l Py & 1 1 & & sl f PN &
it A2 W J I I £ \ U : T I = z
i ] | I
1. MIRROR IMAGE
no v n v.on v n_Yv 0 v _n v
=i & el el ® e ® N
) CRZATEES ] 1 1 £ & B - 4 | I 1 & B Py . &
[ 1 A | 1 ] & f e [t et P 1 1 1 & fuet faustl [t PN
T T T T T T T T T T I T T
I I I [ ] !
Bow Lift 9 Lift the bow and return to its starting point.
¢
F2. A STRAND OF D ‘N’ A 7 Bow Lift
n__v _nm__ v oo, o 2 n_ v 2 Y n__ o
e 7/ it ot @ o & Fad ;
nlll I - . Py s ! | I 1 > P i 1 Py y ] & 4 e
I Ao — s ! o ——— ] A SS———
! | I f I ] f
53. ESSENTIAL ELEMENTS QUIZ ~ OLYMPIC CHALLENGE
,oonov 2oy 2 Y s ov 9 Y A v o on
T  E——  — —t ‘ Y pi ¥
9 et > i T i I el st T i el el et 3 3 PS
T E ; T - T T i { t T i ; i &

| "'Combmmglj :Borh' Hands

"Usmg notes fiom the D ma}or sca!e echo what your- teacher plays. N

ExampleA. : : ‘ R
ge iy 7 - : \‘
A : B P ————
< AANES W1 1 1 T T t + —
LI i I =T 1 1 — = . - ‘
TBGCher . . Student . o Teacher® -  Soadens. - ' Tethgr o
N Examples " ‘ )
0 ‘ ’
W S W | IO | T T 1 -/
/NS | T R0 1 1 ! !
| .. Teacher - ':“Stud.ent " Teacher - Student

i ’-Téc‘_:éhér R h Stu'dem; '
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‘PUTTING lLAI.I. TOGETHER

- 'Congratu!atnons’ You are now ready o practxce fike. any advanced p}ayer by combmmg eft and nght hand skas wht!e readmg musrc
: When learnmg a new Ime of musrc, foliow these steps for success~ : .

. Siep 1 Tap your toe and say or smg the letter names.
: S!’ep 2 Piaypzzz and say or smg the letter names.
'Sfep 3 Shadow bow and say or sing the letter names.

'_Sfep 4 Bow and play as wntten

saBowmerer T

.4 -
o n VA v_om v MoV m V. oA V. on
S e e
2 1 1 S | Y I 1 : | Py 1 1 | - 1 ) I ] Py
S 1 i 1 N I i' 1 N 1 1 1 - I I I I
'55. BACK AND FORTH '
. o, » 5 4 ,
. ™ \2 ™. ) \ M v ™ 3 4 3 4
/: P 1 I I £ —t —f .’\ ? :‘ f s': ! I T <
NS i i 1 1 1 i i ] i ] 1 1
56. DOWN AND UP
' 4 3 1 3
) ™ v ™ \s ml \ ™
- 5 i 2 ¥ 3 r il ¥ = = et Yol - ¥
AR Y 1 1 1 Py i 1 I P I 1 | i ] I [ Ry
T % H 1 ¥ % { ! I 1 ! I % ‘f I
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57. TRIBAL LAMENT ‘ ,
' 1 (Bow Lift)
. M 0 3 4 )
o r - — —
e —— ———F—Fr e —
11 i i 1 1 1 i i i ] i i ¥ 1 1
i ] ! i T T ; = T 1 T !
58. BOWING "D” : .
4 .
™ v ™ v ™ % ™
e o o . g e e e e e e
e 1 1 | I N 1 1 N 1 H i i 1] i 1 Y
= Je Sl 2 1 1 1] rd i 1 1 p 4 1 I} 1 1 1 i 1 v 2
A s P = Py
N gliueg- -’
‘\5:?1:({1;(?}&‘5 05 B
59. LITTLE STEPS .
4 3 4 :
M v g Vv ™ Vv ™ A
.~ & £~ e e = d
W TH:) 1 i | i T T \ i Y ip ]
'll’ H_iﬂk £ 1 ] 1 i s ! ¥ i T { 1B
1t - —*H
60. ELEVATOR DOWN -- .
4
I 3 v ! -
™
g = = e e -
el L NYWEE 1 i 1 & i } 1 y 1 - 1 i i 1 1 &
Z "1 t P S T ; t S 1 ! I 1 I I =

1 & 2 &« 3 274 & 1 & 2 &2 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
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_ELEVATOR UP
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b 1 .
| il |
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o
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, . 3 4
ol - UL Lo an = g YL
. | 1RE% i L RN o Qi L 1NN o
. ‘ * E S
| g ; S Wl
o 'uti‘ ol “. m el . T_.. L 1RRS .l m
B : ¥9 N
- | == L YRS i >R N fret L V'.Fl..
gyuns: 3 Y PR . 35 t v 3
C o > AR H m > Q@ U 'l.!i aEn m e
! w o m Q [i1) 2 LY .W
_ 3 [ & W w 2 | )
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- T = ||M ‘ = < S 2
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= . ”m = v ] Rt ot
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Tempo. Markmgs o

~ Allegro - Fast tempo

J”c : “Each Eighth Note—’/zBeat I—j J_j Twoormo’re Exghth', R
To& 2Eighth Notes-= 1 Beat - 1T & 2 & Notes’ haveabeam A
I 7 . . : FURE J, T ,acr‘ossthes’cems. i 7 i T
Tap your toe down on the number and up onthe&”
~66. RHYTHM RAP | R .
,ASh‘qao_wbowandcquntbgfqrep(qying.t‘" B e , T ,
B T T o O A o T A o T o L A T A o R 70 s R S AR SR R
7 R0 R T O 1 I
Cunt:1 & 2 & 3 &-4 & 1 & 2 & 3 & 4 & .1 & 2 & 3 a4 8 1 & 2 & 3 & 4 &
67 PEF‘PERONI PIZZA - T S S U R
et f‘f‘f‘w‘r e S
O NS S I ISR N RN I | mf p 2
£ 1 ! ! " > '] 1 1 I 1 1 ] 1 ) 1 PN
il = ! . 5 x % d 1 ol T ! H | 1
f i e ;
!
68. RHYTHM RAP
Shadow bow arid count before playing.
™ vV PV m vy om v.mov myY o Vv rmv MoV oom Vv v
798 1 o P
Ccunt:1&2&3&4&1&2%3 4 & 1 & 2 & 3 & 4 &2 1 & 2 & 3 & 4 ua
69. D MAJOR SCALE UP
.y A ; e o
SEH o e
: 1 ] I 1 l 1 1 ! L { 1 | on— Y — PN
UKD 2| 1 1 1 | ! 1] 1 1 1  So—— ! b
I I — =—— ; et

'T.empo is the speed 6f music. Tempo markings are usually written above the staff, in Italian.
‘Moderato - Medium tempo

Andante - Slower, walking tempo

(- de culturd
\é g%s:tz:coa!coi

70. HOT CROSS BUNS - PADFR. JORGE TANILAGA PBLIHD
Moderato
) " v - = n ;

miiel === === ———=—c===: —F

71. AU CLAIRE DE LA I.UNE
Ancéante ) - French Folk Song
. 2
Frte—r—r ——r e e T o —%
R S s i i — — — - :

i




72, RHYTHM RAP _
'+ Shadow bow an'd.cbumi:fefo‘rgzpl_a){i(‘yg.u
L O I A o I

Count:t1 & 2 & 3 a2 4 & 1 & 2 & 3.8

?Z '73." BUCKEYE SALUTE 5 ) o |
o Moderato T . o k ' L T
i) e PO S e g o | o
Rl e e e e e
2 %1.4 D - ! v T hi_!ﬁ_: !,F ; 5 >| [} T i 5 ‘
B — e e e FEref
W 1 1 i i 1 bt £
18 7 1] N 1 I i l | 1 . hsnsmnd
e e R e T —— - —

Time Signature

R

o

SR

. 2 beats per measure c
Quarter note gets one beat .-

Coﬁduding

Practice conducting this
two-beat pattern.

'74. RHYTHM RAP

Shadow bow and count before playing.

n v el % mVmy n ) ™ v ™ v i O A T VA )
: |
sl L) O ) Jy )0 | | v
4 l I ! I l
Count: 1 & 2 & w1 g 2 g T & 2 & 1 & 2 & 1T & 2 & 1 & 2 & 1 & 2 g 1 & 2 &
75. TWO BY TWO
oo O - JEOIN D T gy prn N el r 2 ;' _S— N
e e e o e o o e s e  —
£ BRLIES W i I i o~ | M— 1 1 I I 1 L 1 | [ 1 T
I ' ' T I e
- SR [ 2 B | Play the Tst énding the 15t timélthr,ougf{f'_'fhen;"'repéar
Ist & 2nd Endmgs R — — - the same section of music, skip the Ist ending, an§ play’

6. ESSENTIAL ELEMENTS QUIZ - FOR PETE’S SAKE

Moderato ‘

. nl ™ M
o ——
Yir oo Te e o o et et e e
I I 1 ' T Tt ; I T - ' T
» I Iz
Yo g e — i %' }' f fnatl !L“P*‘““%M et ;
helll 230 2V | i ] 1 i 1 I 1 1 1 I I i 1 P ° ¥ 2
4 — 3] | ol ! ! } { + | e  — :TE f —+ &
! p b d I
- A Isttime ) .
P T Ml & 2ndtime —
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N 1T &2 &
7. RHYTHM RAP
| ™

o -Half,f,the' :

‘Half Res:i-'

] L e

Shadow bow and count before playing.

1 & 2.8 "

- =2 Silent Beats

Temm - L o g -

]

| B |

4

@<

T Count: 1 .2 & 3 &4 & 122 & 38 .4 1T & 272 343748 148 2943 % a &
" g.. AT PIERROT’S DOOR |
Moderato - . French Folk Song
M . L ? )
e ———e—r =E=aaT———
A Slow Slow Slow
Bow » Bow > Bow_______,
79.. THE HALF COUNTS
M
= i - et pe) o ‘
1 i H 1 1 el - .
IS 2! 1 ] { ] | 1 e st [ ey
B2 ——— 1+ | =" :
| f ] !
80. GRANDPARENT’S DAY
Andante American Folk Song
™ v _ y
H — & s ——
A ——o - e - — a— et i S f =
11 I | ! ! | 1 1 ! | [ ! I | . 1 ‘F !
' ] l I ! I ! I J
m v _ y
ﬁu e e[ e i S
N1 S e I I I = & I e e I g® I ] 14
k£ ] I I | | { | ! 1 L I 1 1 1 § 1 1
o ] ' ] I [ I '  I— ' el ]
. Repeai the section of music enclosed by the repeat signs.
e 'Repeat Slgns  E— — (If 1st and 2nd endings are used, they are played as usual—
!_;":: - but go back only to the first repeat sign, not to the beginning.)
g1. MICHAEL ROW THE BOAT ASHORE American Folk Song
Moderato ‘ Vv v 4
a— e — o a—— 2 ©
e 0 e - > o el I ] I > I T 1 I
AT S  — = ! | i ! ] ! ! ! !
’ [ }
- v [1. 2
= e —r
R B ¥ T 1 T T T
——— I I ] I
82. TEXAS-TWO"STRING “Pizz. this exercise with your left hand 4th finger.
. 4+ = 4th finger pizz.
- 4+ (erc)
- . - ;: & f——r—-—r—{.‘
S e ===t
I T 1] T
N % “ .
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PERFORMANCE SPOTLIGHT .

"Good pe_rforfn'ers are on time with their ‘invstmrﬁ‘ents and music ready, dres,s'ed_apprbpriate‘!y; and know their music well, .
87. SCALE WARM-UP £ - - . ’ T . o = | K )
o 3 s - : - : e : & s 2 . :

_.._..,"
e

I | I 1

24

- _F : _F_ Co P- P’ - : - .o R e o - St el . L
B - O E—— — f f oy - ; "
HE e e
. | [ — s
.. 38._FRERE JACQUES ~ Round (When groupAreaches @, group Bbeginsat@®) L
Moderato French Folk Song

13 SR
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|
e

T
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N

i
TITe
IS

&
Il
I
I

TTe
TTe
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778

e

INEL}
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T8

BEL !

L

-

L 1 o " Two or more pitches sounding at the same time form a.chord or h;armohﬁ. :
. Chord’ Harmcny Throughout this book, A = Melody and B = Harmony. ) ‘ '

RS SEUE i
s . o : . i
- 319, BILE 'EM CABBAGE DOWN - Orchestra Arrangement i
Allegro Arerican Fiddle Tune
. . M v 1V ™V ¢
o o . P . .y P - i
LY e e B el s e ittt it g —® e ;
Z o th i I 1] i i 1 1 I 1 1 1 i ] T ! T 1] i
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i < Measure Number
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£ ol - 20N | eul A [t e 1 i ""' N ’ P & ya e
Al = T R 1 N W  — T R i R . — < o
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 83. FOUR BY FOUR

N - - -
- g - - ? & el ) — T
sl [ Lb sl e 1 { i I 1 | = el
7 7 | T i ; I I 1 I i
- LS ! - ! - 1 . T T + t - i I N .[
= 2 B < & sl r
EW - AP} @ { f ] I t { o w oy =
Z 0T | I 1 i i 1 1 I i = B el
L | T I v ' i L I 1 I |
} | | , [ i
84. 4TH FINGER MARATHON = -
n , - - v o
Fn OO - SN TED™™ pes N S I Y = pey oy = ® F
¥ L3 IH S e = i - _ 1 = ol = l | i & 3
yd k5 Y/ 1 1 ] R X } P I X I 3 i =
IS W T i ! | I} 1 1 ! . i ] ]
T T ) T T ¥ Kl - ‘ i
. . o N e v et . .
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85. HIGH FLYING
n Vo =)
6 ) ﬁ = > fu 77 = i W e r - =
/) 1 1 1 1 1 i I 1 i 1 I |l
NS MR 1 1 i ! 'f ]I i § a | ; ’I v % .

German composer Ludwig van Beethoven (1770-1827) was one of the world’s greatest composers. He was completely deaf
by 1802. Although he could not hear music like we do, he could “hear” it in his mind. The theme of his final Symphony No. 9

is called "Ode To Joy,” and was written to the text of a poem by Friedrich von Schifler.”Ode To Joy” was featured in concerts
ce&frating the reunification of Germany in 1990.

% easa de cubturs
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86. ESSENTIAL ELEMENTS QUIZ - ODE TO JOY

Moderato N Ludwig van Beethoven
L ™ L ) ) - -
LN A ﬂ i 1 T 1 ____'_._.__.'____.Y. = = £l
7 i T | I i e { 1 I I
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?ERFORMANCE SPOTI.IGHT
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90 ENGLISH ROUND
' . Andante
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91. I.IGHTI.Y ROW Orchestra Arrangement

: . TS V Moderato - . N . . v ’ " ) . o Yl - ! . e 6 e e e
- O . = .
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French compaser Jacques Offenbach {(1819-1880) was the originator of the operetta and played the cello. An operetta is a
form of entertSiwment that.combines several of the fine arts together: vocal and instrumental music, drama, dance, and visual
arts. One of his most famous pieces is the “Can-Can” dance from Orpheus And The Underworld. This popular work was written

in 1858 )ust three years before the start of the’American Civil War (1861~ 1865)

?2. CAN-CAN -~ Orchestra Arrangement Jacques Offenbach
Allegro . Arr. John Higgins
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¥ wh i
g at were the strong points of your performance?
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= C’:‘.;‘:"is'played‘_\r\‘/ith'l’r fingers 1o B K is‘pla)'/,edrwith?) ﬁﬁgé{s" '
onthe Gstring: =~ " ontheGstring. :

Listening Ski"S Play what your teacher plays. Listén carefully.

Key Signature

A - is p!a)'/ed wi_th 1 ‘ﬁﬁger :

on the G string.—

coatzacoalcos
PROFE. JORGE TAXILAGA HIPGLITR

€75 casa de cultura
o

% ; " Pla éll F's as Fil (F-sharp) and all Cs as Cl (C-patural).
G MAJOR == _

93. LET’S READ “G”
v 0 .
. , n Vv
o) g4—1 ; f i ; f f ; ; ;
Z I I 1 T i ] i 1 1 1
LS M- & = & & =t & & & & €
A Play Fi's and CY's in this key signature.
94, LET’S READ “C” (C-natural)
: st ;
M ¥
] | ! 1 1 ] ! "
G e — iy —
- @ () r 4 é () 2, é & =
95. LET’S READ “B”
3 .
. v 7 n% 4 5 vl 1 4] 3| f §
O ! S ! r f } f 1 I t !
B E— & & & = [ = r J ‘L (o)
96. LET’S READ “A”
. 1
i vV 0 1 3 4'
 E— ! ; ; = g !
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102. ESSENTIAL ELEMENTS QUIZ ~ THIS OLD MAN

: 4 N ‘ . ,
R ﬂ: TR A L 0TIy - , . 1
e i I G TR T I : : i T T 1 i ! o
P e s
» - A =4 i Zi =k G = e =
98. G MAJOR SCALE rite the note names before you pfzy. .
, M R | L : : . .
XN ] ¥ I P £ [ P 7
i e e e e :
< 2 [~ i i - - i ! I
' 99. FOURTH FINGER D (forviolins andviolas)
. ™ , S : ) ] , .
L Be # ) T 1 1 1 1 1 L
el [N RS I I { ] 2 o) . | I | i 1 e
A ; 1 _d & f = = & d | - 1 ]
“ P ] ] I . P
hd : | e | . =
, , | ! L .
el B8 AR | I T PSR [ P T w o T T P T
il [ 1? A | 1 1 1 I I Y d 1 1} [
2 } 1 } Py [ r”] = I |
(R RSN N = I r =]
-3 I 14
Time Signature € = commonTime Conducﬁng Practice conducting
(Meter) Same asz this four-beat pattern,
% casa de cultirs
| &5 coatzacoaleos
-100. LOW DOWN PROFR. JORGE TAXILAGA HiIPOLITD
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101. BAA BAA BLACK SHEEP
Moderato v
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American Folk Song g

Moderato
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. Practice’conducting , . - |

e

: Time Signaiure3 = 3 beats per measure’. . Conducﬁng » 1l

'4"(Méfer) a 4 =) or} getsonebeat - this thrée-beéat patiern.. =~ -
. . - - : e
S CJ , 3 Beats J oo J J ) J |
Lo e 1 & 2 &3 & Adotaddshalfthe * 2 beats+1beat = 3 beats
U NS N value of the note. .
103. RHYTHM RAP -~ |
" Shadow bow and count before playing. _ - &
o] v M v M Voo ] v A
g J J ) JoJ 4l . I
4 | ! : ! ] | |
Cunt: 1 & 2 & 3 & 1 & 2 & 3 & 1 & 2 & 3 & 1 & 2 & 3 a L

=

104. COUNTING THREES -

M
— ) — — - ————— & e 3
Tl 1 1 | ] 1 i 1. -
; j PER [ ! 3 I £
Slow Slow [
: Bow > Bow > "%
105. D MAJOR SCALE IN THREES I
e
e — ! ! ! ‘ ' i I i = £ -
(NS 2 L ¥ T { I I 1
J f ' ' i I i
RS o ' %= jcasa de cultura
106. FRENCH FOLK SONG IR coatzacoaleos
Moderato  PROFR. JORGE TAXILAGA WIPOLITO
I vV m v ‘ French Folk Song .
. e e e e e
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107. ESSENTIAL ELEMENTS QUIZ - SAILOR’S SONG T e
Allegro ' : B -
Mo " - P
e—f—r — P = = = e
1 f, r 1 5 { ! i E { ; “E
I U }
A Write in the correct time signature before you begin. E
‘ m v M ¥ e v
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A tie is a curved line that connects notes of the same pstch : J J , =
: Iay a smgie note fof the combmed counts of the tied notes.. 2 beats 8.
=
ﬂ‘m ) . e ‘ _ ) Q “ . . L
£ i - o SE A B = I el § S N B -
2 —} t e 3 2 T T ) { S
o ! i

LA s!m' isa curved hne that connects two or more dlfferent pztches =
_ Play slurredinotes together in the saime bow stroke

M v i " Y. n Mo imes N M

S — P m— " —— i pNCm——

8 1 1 = I = P
(LIS 3 R 1 | I A T N |- I { I T
1 — — — ‘

, r v
3 pra- = WWWW pu— >
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12. D MAJOR SLURS : ( RS e~ :
= i r e e pre FEL Lol
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113. CROSS]NG STRINGS
0 : 1 3 - 1
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114. GLIDING BOWS )
0 1 3 i
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115. UPSIDE DOWN
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6.. SONG-FOR MARIA

- Andante

=

17

°

A note (o riotes) that appéars before the first fw{rheasure is
* . Theremaining beats are found in the last measure. -~ - -

called an upbéat {or pi&kup).

o V N
P ey /T - :
k) I 1 1
1) ] - I I ¥
|
A Upbeat L .
; p . Where is beat 47 /
A 2. el 4B il z "o 4
g P sad I 7 - i oet { .}Lﬂ ‘? m 5
e f ] g PRECH RN REORE S | IS A & i SRS PO
R £ . 1 ¥ 1 4 i 1 1 do 1 o SRR AR |
] ] ¥ K KR P " ] L " ™

-and Portuguese culttirés.

SRR T SRR 26 e

D.C. al Fine

wraw s gmems e emyers

Melodies often feature a lively accompaniment by drums, maracas,
. styles have becomie part of jazz, classical, and réck music. .

Fine is the Italia

seet
. i

Lé,tin' American mu$ic combines the folk music from South and Central America, the Caribbean Islands, African, Spanish,

.C.al Fine

n word for “the finish.”

and claves, Latin A

e the D.C. al Fine, Then go back to the beginning and play until you see Five.
s the abbreviation for Da Capo, the Italian term for“return to the beginning.”

117. BANANA BOAT SONG ‘ o
Moderato : ' . ) :
o : Caribbean Folk Song
£ - P Fine p :
.  —— f =4 P : . 5 e
Baisl === ===
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1718. FIROLIRALERA - Orchestra Arrangement Mexican Folk Song
. © Allegro o L - - ) Arr.John Higgins
. i R Yo Ly M.
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4
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xytophone and a wade vanety of percuséfon mstruments.

# ex ted in this reg:on as ear y as the 1st century B C. Todays gamelans include rebabs (spyked fi ddies), gongs,

A
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125. JINGLI NONA ’]
' Allegro -Faf Eastern Folk Song
Y ™ ' . ,
e P——— rE—— i ——"— : s S— —
e X € &t ; I B Y [ = = ] —
: T e e o e ey e S e i i P ——
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Where is beat 47 &




s played with. -
2 fingers.on

the D string.
B
126. LET’S READ “F” (F-natural) ’
o S 5 ; ¢
. M Y .
TR Mo ™y e P = Em [P P P
) 2§ i 2 21l el = = 72 o & =
2. 'l ] ! T 1 1 | 1 L ] 1
—] ! } = ! F I B ! ] ] {
. HGH ‘Si@p * A half step is the smallest distance between two notes. f ,
‘Whole Step A whole step is two half steps combined.
127. HALF-STEPPIN’ AND WHOLE STEPPIN
' 4 1/2ste 1/2 st : 4
™ ’ P 3 ‘ ep ’ - S - Whhdestgp ) Whole step ,
- . e St ey — i 5 gf‘ : >
h s 11 o 1 - | el 1 s °
2. 1 ! i i i AL | T ®
: - L= TN) | f ] : — I 1 .
128. SPY GUY -
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Lisiening Skiﬂs . Pla); what yourteacher plays. Listen carefully.

130. LET'S READ “C” (C-natwial). -~ . "~
N ' | -}p h=a bx it hﬁ hﬂ{; -

131. HALF STEP AND )

OLE STEP REVIEW |

e M2step 12step o ' ; Wholestep 2, Wholestep'
P e 2 ) 2 . he £ >
P - /| I I- - T i I I
ol - DN 3 ! I py I | = :
e
' C@zr@maﬁcs Chromaticnotes are altered with sharps, flats, and naturals. A chromatic pattern is two or more =
R notes in a sequence of half steps. =
- ¢
+132. CHROMATIC MOVES | o
7o 3 2 3
: g o o e e o e £ £ e e £
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i "33. THE STETSON SPECIAL , ' S, ) )
oM ) ® R N 2 o .
S oo e o el £ fFfreee o e
e e S ;
" 134. BLUEBIRD’S SONG - .
5 Allegro )
; . : - P
O /! 2 f 1|._ f. ],’_ f f S f’ - ig‘ et ?x’ ;’ I T
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Duet

A composition with two different parts, played together. -

~ 136. SPLIT DECISION - Duct

g T = T :
i R B i 2| 1 .
i 1= ] !
N T
) e s e N rrer
B Z ‘Q re] st et I} il 1 1 g ! !
I e e G ;
137. OAK HOLLOW
Moderato
-

—-n —f -

; 1 ; -
-P‘ i x
! it - T - —
======

T I I
138. A-TISKET, A,-TASKET
Allegro =~ . . o
v M . 2 . o
;,5:; — i ——— : o — — 2 F 77
ES — 1 - — e — | — :
. | e T T . R ! E e
W * L V }I 2. 1 —!
A . @ & - Y 3 L—_'__——l : B 2 2 / )
e ==t s o E2E
. . 4 | | ’ T I T ‘ .

In the second half of : ; vz . C
e -Of the 1800s man r :
a distinct nationaf _ many composers tried to express the spirit of their own country by writing music with

They ofte I flavor. Listen to the music of Russian composers such as Borodin, Tchaikovsky, and Rimsky-Korsakov.
Y oiten used folk songs and dance rhythms to convey. their nationalism. Describe the sounds you hear.

139. ESSENTIAL E!-EMENTS QUIZ - RUSSIAN FOLK TUNE-

Andante
M

____'.‘
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-140.

BINGO

14] ‘ TAI.HS CANON Round

W A']}egm‘ ' . i g
e o g e
‘ | bomemed
Y m v
PFE—F = == T

RHOLSIH

Moderato . Thomas Tallis
2 .
cur b e = mion % — e - N
| e N S AN | " I T i { I
z i I | ] I I ¥ : 1 1 B 1 -
= W I I I —t - T - - —
o :
N - R : P
S - f : i P e — I i f s
Y AR I I I it { I T i I s
i I ] T i I
: i f I |
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- S s oy T s e Theme and Variations is a musical form where a theme, or me*ody, is fo iowed Fri
Theme and Vﬁrw‘hons by different versions of the same theme. %

142. VARIATIONS ON A FAMILIAR SONG [P SE S

Moderato
0 3 . »
S T S i i it — o e o e i
0 I 1 I &> 1 T I i i T I
A L] L T — I a—
e '.  — -

\% casa de cultura
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Variation 2 — make up your own variation
143. ESSENTIAL CREATIVITY - THE BIRTHDAY SONG
Mederato M Il
) v 3 M v - Y £ @ N
N2 2 @ ] = 77
il N Y . & 1 |l . r 2 P | i 1
A o 1 i @ @ #® I
1 I I I T N AR { , I
] ! g | = ) I

Now play the line again and create yourown rhythm.




o -

‘is playéd with 1 finger
on the Cstring.

is played with 4 fingers

- E “is played with 3 fingers
on the C string. ‘- O . ,

on the Cstring.

D

Lisiening Ski“S Play what your teacher plays. Listen carefully. =« .
: casa de cultura

% coatzacoalcos
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145. LET'S READ “F7
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£ & £ 4 & A (7, & =T
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146. LET’S READ “E” ‘
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147. LET'S READ “D” o -
y 0 ) 3
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148. SIDE BY SIDE Name the notes before }ou play.
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‘“‘?h@!e N@i‘e ’~ -; . Whole Rest . iWholemes i

e . A-Whole M’eé‘su?é’ T e R vovssiacn
-—-—--——-—-———b‘- = . e DTS > .
O > 4 Beats | : - of Sifent Beafs . - ;
‘ o S - astaffline.  staffline.
15 . RHYTHM RAP | | :
shadow bow and count before playing. . .. S I i -

Comt1a2a3a48a 1&283&4a Ta283ca4a 18283848 12283848 182838468

1% . SLOW BOWS
! m e R L

o e e o B -
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Bow - — BOW > ‘
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N roe : o An arpeggio is a chord whose pitches are played one ata time. Your first arpeggio uses the’ %
rp gg 1st, 3rd, 5th,and 8th steps from the.C j major scale. a
| 3 . . : .
173, € MAJOR SCALE AND ARPEGGIO - Arpeggio ,
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B o : e e s s z —
7 — = e e e e e e
- T @ —— e ® &
- v - - & < Ad - -
154. HSTEN TO GUR SECTIONS o ' .
! . Violin * Viola Cello " Bass Vin. Via. Vel. Bs. All
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155. ‘MONDAY’S MELODY : | N
Moderato : : o ' Traditional Folk Song RN
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' Special Cello Exercise

Write the hote' names below..Then, write stories ‘\jsing as many note na"rip’ésl_as po

L‘t ‘ |
1081

A DI TRE R AP Great musicians QWQ encoura
: 'i"ejam ‘Work - " new challenging notes: Thes
Plgy your best as these sectio

- Listening Skills

156. LET'S READ “E” - Review

In

[T I

s’sib-fe‘ ‘Share y'»oiu.r‘wcr‘k_ wit

h Qré:he‘stfa fﬁends._ '

Y

gement to their fellow.performers. Violin and bass

uccess of your orchestra de

pends on everyone’s tal

ns advance their musical techniquie.

B LN

Play wh#&our teacher plays. Listen ,géreful!y.

players will now learn
ent and patience..

LTS e b e
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157. LET'S READ “A” - Reviews

158. LET’S READ “G” - Rev

.
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159. LET'S READ “F{” (F-sharp) ~ Review
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162. SHEPHERD'S HEY F T DR - PR S L
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Lisi‘ening ~ Si(iﬁs ‘ Play what your teacher plays. Listen carefully.

vy

164. LET'S READ “B” - Review
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165. ICE SKATING
Moderato
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166. ESSENTIAL ELEMENTS QUIZ - ACADEMIC FESTIVAL OVERTURE THEME

Moderato _ Johannes Brahms
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Stacc Cﬂ' o - J or rw : Staccato notes are marked with a dot above or be!ow the note. A staccato note is piayed wrth
- DT a stopped bow stroke Lnsten for a space be’cween staccato notes o C L

e

[.
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168. ARKANSAS TRAVELER
Al]e\%m e L - Southern Amencan Folk Song‘
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d in the same directio

) OF more notes

- astop bét'\"/s_?één‘}eacﬁ note. -7

74. HOOKED ON D MAJOR

Hooked Bowing .

3

Ameritéh Folk 5059

a

37 6. POP GOES -TH?'E: WEASE!.

3 °

)
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181,

'FORTE AND PIANO

f (i forte)

p (piqno)
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182. SURPRISE SYMPHONY THEME
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gt B
N

£
P S——

Franz Josef Haygyﬁv

3 e

QL

__-“'
T8
S

: Jalll

| %

P B

H

-

&
nEN

RLLL

e
: T I 1

IR
~——~ §
T

AL
N2

s

Add your own dynamics to any: of the ,{?hesbeiow.

183. D MAJOR

“SKILL B@QL@ERS - Scales and Arpeggios

casa de culturs
coatzacoalcos

PROFA. JORGE TAXILAGA RIPOLITD

184.

G MAJOR
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: 188. CR!PPLE EREEK Orches?ra Arrangemem (A Me{odyandB Harmony)

CAllegro . o0 o : . S e AR - ”Amencan Folk Song
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\fnca isa iarge contment made up of many nations, and African folk music is as diverse as its many cuitures. This folk sc.ng
is from Kenya The words descnbe wamors as they prepare for battle. Listen to examples of African folk music and describe
“he sound ) : .

1 9 TEKELE LOM%REA Orchesira Arrangemen? :
- “Moderato » : V v o o . R . Kenyan Warrior Song
B o : : Arr. fohn Higgins
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PERFORMANCE SPOTLIGHT

ini

(1792-1868) wrote $ome of the-world's favorite .c‘>p‘e’ra‘s',. "William Tell” was Rossini’s - .

last opera, and its popular theme is still heard on television. ’

_l’gélian’c’ompos‘er Gioachino Ross

190. WILLIAM TELL OVERTURE - Orchestra Arrangement

Gioachino Rossini”

Arr.John Higgins -
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191. ROCKIN’ STRINGS - Orchestra Arrangement

Moderato
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PERFORMANCE SPOTLIGHT

Sh'akgk Folk Song
Arr. John Higgins

' 192. 'SIMPLE GIFT:
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A soloisa composxtton wntten for one ptayer often w:th p;ano accompanzmen’c J’Thfs sok) Was
5050 Wﬂ'h Pmmo ‘written by Johann Sebastian Bach. (1685- 1750).. You and a piano accompanist can perform for
Accampnmmem the orchestra, your school, your famx!y, and-at other occas;ons When you have learned the p!ece .
, , L well, ry memonzmg it. Performmg for an audaence is % excmng part of bemg mvolved in musnc o

193. MINUET NO 2-Solo ‘ - o A;.Iohvan.rzSé_k)vastian Bach

Moderato P2y R . , B, P Avr. John Higgins
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imp?'OViSQﬁOh . Improvisation is thg_aﬁgf‘&eéiy ¢fea.ting‘y69r,dwh’mg§i;
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194, RHWHM JAM Using rﬁé folIoAWing notes, improvise yéuréwn }hyfhrhs; :
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195. IN STANT MEE.OJDY " Using the following notes, improvise your own melédy (Line A), to go with the gcqompanirﬁent,(;ﬁne B).
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Definitions (g)

Allegro: 21
. AftoClef i
Andante 20
~ Arco 16 o
Arpeggio .37 |

- Barlines 4 -

BassClef - 5 (cello&bass)

Beat 4 . T
Bowlift 17 -

‘Chord 24

’ﬁh‘rOfmati'cs 33 . e
Common Time 27
Counting 5

D.C.al Fine . .30
Dotted Half Note 28
Double Bar 5

Down Bow . 13,
Duet 34
Dynamics 42
Eighth Notes 20
1st-& 2nd Endings. 21
Forte (f) 42
Half Note'- - 22
Half Rest 22
Haif Step ‘32
Harmony 24? V ‘
Hooked Béwing 41
Improvisation 47
Key Signature 15
‘Ledger Lines 10
Measures 4
Measure Number 24
Moderato 20
Music Staff 4
Natural 32
Piano (») 42
Pickup 30,
Pizzicato (pizz.) 4
~rter Note 4

"est 4 - -

R T

“Upbeat 30

" Repeat Signs (énclosed). 22
- Round 24

Scale 11 ¢

" Shadow Bowing 13

Sharp 6
Slur 29
Solo 46

Staccato * 40

Tempo Markings . 20
Theme AndVafiations
Tie® 29 B

Time Signatlire 5 .

TrebleClef 5 (v'r‘oiin)

UpBow 13

Ste 37

Whole Rest 37
Whole Step 32

'Composers

JOHANN SEBASTIAN BACH
* iMinuetNo.2 . 46- '

LU DW}G VAN BEETHOVEN

* OdeTo Joy (from Sym.No.9) 23

JOHANNES BRAHMS

+_ Academic Festival Overture Theme 39

FRANZ JOSEF HAYDN
= Surprise Symphony Theme 42

WOLFGANG AMADEUS MOZART
* AMozart Melody 15

JACQUES OFFENBACH

> Can-Can From "Orpheus And The
Underworld” 25

GIOACCHINO ROSSINI
> William Tell Overture 44

THOMAS TALLIS
* Tallis Canon 35

- AMERICAN - .
-+ ArkansasTraveler 40 .

= OldMacDonald Had A Farm . 1
-+ Monday’s Melody ™ 37 ©  ~

~ MEXICAN

SLAVIC

. World Music .
AFRICAN
e Tekg.l'g:Lomeria

* Big Rock Candy Mounta‘ih‘:k 39
= Bile’Em Cabbage Down 24
* Bluebird’s Song 33

> Cripple Creek ~ 43. "
. Grandparehts Day 22 - ‘
* Michael Row The Boat Ashore " 22

* Pop Goes The Weasel 41
s SkipToMylou 35

-+ Simple Gifts . 45
¢ “This Old Man ~ 27

CARIBBEAN
+ BananaBoat$ong 30

ENGLISH
Bingo 35
* English Round 25
< Sailor’s Song' ' 28
* Shepherd's Hey 39

FAR EASTERN
+ JingliNona 31

FRENCH
N At Pierrot’'s Door 22

* AuClaire Delalune 20
* French Folk Song 28
» Frére Jacques 24

Firoliralera 30

RUSSIAN
* Russian Folk Song 34

* Moming Dance 8

WELSH
* Good King Wenceslas 9

TRADITIONAL HOLIDAY-MUSIC
° Dreidel 13

"« lJingleBells 14
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